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This volume comprises a translation of the first post-modernist historical Arabic novella, You as
of Today, by the renowned Jordanian writer Tayseer al-Sboul, and his two short stories “Red
Indian” and “The Rooster’s Cry.” “Red Indian” and “The Rooster’s Cry” complement You as of
Today by providing, with striking transparency and precision, narratives that examine man’s
journey to self-discovery through events that are culturally unique, transparent, and at times
shocking. This volume is rich with tales of war, love, politics, censorship, and the search for self
in a complex and conflicting Arab world at a critical time in its history. In a captivating style
consistent with the nature of events narrated in the text, al-Sboul unveils the inner nature of
social, political, and religious patterns of life in Arab society with an honesty and skill that
renders You as of Today My Homeland a testimony of human experiences that transcend the
boundaries of time and place. 
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My friend, Iwalk in a dream, awarewander toward the edge of death.A strange prophet I am,
who leftwith no destination in mind.I will fall. Darkness will no doubt fill my soul,a dead prophet,
who has yet to reveal a verse.You are my friend,I know, but my path has changed.I ask your
forgiveness, just in casewe ever meet in a dream.But you will rise the next day and forget.How
often you forget!Peace Be Upon You.—Tayseer al-Sboul, written in 1973shortly before his suicide
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PROLOGUEOtba Al-SboulA stunning chain of events in May 1967 led to a new war in the Near
East. In just six days (June 5–10), a newly born state, Israel, not only crushed three Arab armies
(Egypt, Jordan, and Syria) but also conquered an area three-and-a-half times larger than Israel
itself! The Six-Day War changed the region. As mentioned in a 2007 article in The Economist,1
most Israelis, intoxicated by the “complete victory” and alleviated from the fear of a second
Holocaust, saw a divine hand giving a green light to an irredentist religious-nationalist movement
intent on permanent siege of the occupied lands.The “complete defeat and humiliation” of the
Arabs not only shattered Pan-Arab dreams but also gave rise to Islamic fundamentalist groups,
who saw a divine hand punishing people and leaders alike for failing to follow their interpretation
of Islam. Almost fifty years after the war, the region is still trying to comprehend, let alone to
reconcile, the full consequences of those traumatic times.My father, Tayseer, like many in his
generation, was totally shocked and devastated by this war. As he was trying to make sense out
of the events, he embarked on a personal existential journey and submitted his own testimony in
the form of a novella, “You as of Today.”Nesreen Akhtarkhavari approached our family in 2012
with a proposal to translate the novella into English. As excited as we were by the idea, we
voiced concerns that it was going to be quite challenging. The novella is full of historical,
religious, and cultural references that make it almost untranslatable. But in hindsight, I can
confidently say that my family is extremely grateful to Dr. Akhtarkhavari for not being thwarted.
Despite tremendous challenges, she managed to accurately translate my father’s novella. Now
with this edited version of the translation; the translation of two of his short stories, “The
Rooster’s Cry” and “Red Indian”; and her and Anthony Lee’s translation of my father’s poetry in
Desert Sorrows, Tayseer’s work can carry its messages to a wider audience.As a persistent,
talented academic translator committed to her work, Dr. Akhtarkhavari not only translated the
work but also conducted extensive research to accurately understand and depict the period and
the people involved, especially Tayseer himself. Furthermore, she formed a personal bond with
Tayseer friends, our family, and even my father—as he saw himself—ignoring my recurrent
playful advice to not get dragged into “Tayseer’s world.”In November 1973, at thirty-four years of
age, Tayseer decided to take his own life. It was an act that not only left our family and friends
with unhealed scars but also deprived the region and the world of a unique literary perspective
that could have had helped us in exploring some answers and possible solutions to troubling
questions. Is there a future to the Near East Region? Or are we just doomed to live in a
nightmarish Eagles’ “Hotel California,” where “we are all just prisoners here of our own device”
and where “you can check out anytime you like, but you can never leave”?NOTE1. “Israel’s
Wasted Victory: Six Days of War Followed by 40 Years of Misery. How can it ever end?” The
Economist, May 24, 2007.



INTRODUCTIONTayseer al-Sboul (1939–1973) was one of the Arab world’s most talented
writers and reformers. His work is widely recognized in the region and has had a significant
impact in modernizing the Arabic novel. He is a popular figure studied and referenced by writers
and academics alike, especially in Jordan.1 In celebration of his contribution to literature, the
Jordanian Writers Society created an annual award in his honor, and universities hold literary
conferences in his name.2 His poems are quoted in songs.3 His novella, “You as of Today,”
brought recognition to Jordanian writers when it won the prestigious Al-Nahar Award for the Best
Arabic Novel in 1968. This work became a model of reform in the Arabic novel and was widely
celebrated in the region for its quality, content, and innovative style.Al-Sboul’s work, especially
his novella, has been repeatedly recommended for translation by Arab writers and scholars.4
Yet, it was not until 2001 that al-Sboul was first introduced to an English-speaking audience
through a critical essay by Ahmad Majdoubeh in the Journal of Arabic Literature.5 Majdoubeh
described the novella as a pioneering and creative postmodernist project that altered the course
of Arabic novels. The article provided a brief analysis of the work and listed references that
illustrated the recognition it had achieved among Arab writers, critics, and academics.In 2012,
following a request from the Jordanian Writers Society, I translated the novella into English.6
With the support of the Jordanian Ministry of Culture, it also was translated into French.7 These
translations remained local, with little circulation in the West. Then, in 2015, poet Anthony Lee
and I translated al-Sboul’s poetry collection, Desert Sorrows, into English.8 Al-Sboul’s work is
now accessible to English readers and provides a unique Arabic Jordanian experience that
crosses the boundaries of time, place, and culture to celebrate our shared humanity.Al-Sboul’s
work is rich in authentic content and frank in its treatment of critical social and historical issues
that many shy from approaching. It presents the struggles, hopes, and shattered dreams of a
generation of Arab youth, many of which are still relevant today. His innovative form,
sophisticated and beautiful language, and skill as a writer make his work exceptional. The
honesty and intensity by which he treats his subjects render it hard to separate fiction from
reality. Like other great writers that he admired, al-Sboul was consumed with his people’s
struggles.9 He wrote about their sufferings and unveiled the perceptions that governed their
actions and reactions. His wife, May al-Yateem, described him as “a man destined to be a
creative poet, transparent and sensitive, honest with himself and others, ideal, romantic, and
keenly aware of his surroundings.” She further explained, “His very short, brilliant life was a bitter
record of the events and tragedies that took place in the larger Arab world.”10 Al-Sboul’s close
friend, Sadiq abd al-Haq, asserts that al-Sboul’s work reflects events and circumstances that he
actually experienced.11ABOUT HIS LIFEAl-Sboul was born on January 15, 1939, in Tafilah, a
relatively remote town on the edge of the southern Jordanian desert. His father was a strong,
traditional man with a firm connection to his land and culture. His mother was the youngest of
three wives, a kind, soft-spoken woman from Khalil, a city on the West Bank of the Jordan River.
The youngest of nine siblings, Tayseer was a sensitive boy, a distinguished student, and a
poet.In spite of his limited formal education, Tayseer’s father was keen to educate his children.



Tayseer left home to join his brother, Shawkat, an engineer and high-ranking officer in the
Jordanian Army, to attend school. His new home in the military camp near the industrial city of
Zarqa was a deep contrast to the wide open space of his village. After middle school, he
attended high school in the capital city of Amman. During this period, he was significantly
influenced by the city’s active political scene and Shawkat’s activism. Tayseer was greatly
affected when Shawkat was arrested and imprisoned for his participation in the political struggle
for Jordan’s independence from Britain.12 These early experiences are present throughout
Tayseer’s work.13Upon graduating from high school, Tayseer was awarded a scholarship from
the government to study philosophy at the American University of Beirut. With its modern,
Westernized lifestyle, Beirut frustrated him, but it also helped him better define who he was and
what he wanted. This period, inspired a number of his works, including “Red Indian,” which
expressed his rejection of Beirut’s culture and departure from a naive infatuation with the white
West, especially the United States.14From Beirut, al-Sboul moved to Syria, which suited him
better with its traditional society, Arab nationalist sentiments, and active political scene. There,
he studied law at the University of Damascus, became politically involved, and published his
creative work extensively in Syrian and Lebanese newspapers, as well as prominent Arab
literary magazines, such as al-Thagafah, al-Adab, and al-Adib. The collection of his poems,
Desert Sorrows, was also published in Beirut.15After completing his studies in Damascus, al-
Sboul married May al-Yateem, a writer and physician with Syrian and Bahraini roots, and
returned to Jordan. There he worked in various government jobs, as well as took short-term
positions in Bahrain and Saudi Arabia. After that, he returned to Jordan and opened a private
law practice in the city of Zarqa. He soon closed the practice and accepted a position as a writer,
producer, and host of a radio talk show called With the New Generation. His show gained
popularity for featuring up-and-coming Arab and Jordanian writers and poets and for carrying on
meaningful and relevant conversations. He worked at the radio station until his passing in
1973.ABOUT THIS WORKThis book includes the translation of the most famous of al-Sboul’s
works, his novella “You as of Today”—one of the first historical fictions written in reaction to the
1967 War—as well as his two short stories, “Red Indian” and “The Rooster’s Cry.” The title of the
novella is based on the lyrics of a patriotic song, “You as of Today Are Mine My Homeland,” that
Tayseer sang emphatically on his way from visiting the site of the broken bridge over the river
that separated the East and West Banks of Jordan. Despite the destruction that he witnessed,
he was still hopeful. He was thinking of moving forward and continuing the search for a way to
make his nation great again. Inspired by this connection and the content of the novella and the
two stories, we chose the title of this translation: You as of Today My Homeland: Stories of War,
Self, and Love.“You as of Today,” is the main feature of this translation. As the prominent and
prolific Jordanian writer Ghalib Halasa explains, the novella is unique because it realistically
captures peoples’ moods while world-changing events were taking place and reflects the true
nature of everyday life.16 Al-Sboul narrated history as he saw it happen. The protagonist
explains that he was not “forcing history into the narrative,” that the stories have actually



happened. This connection between reality and fiction is evident throughout al-Sboul’s work.17
Wars and the charged political and social climate—started by the 1948 War and the events that
followed, leading up to the 1973 accord—with conflicting ideologies and shifting loyalties
strongly affected al-Sboul, as it did many in his generation. According to his wife, “on a personal
level, Tayseer al-Sboul’s great and shining life was void of any especially significant events. His
life moved through the same patterns that the youth of his generation went through. The major
events that took place in the Arab world are what shaped Tayseer’s life and directed it.”18 These
conflicts rocked his world with a series of vicissitudes that began with false promises of victory
and ended in defeat and disappointment. “He cried bitterly after the defeat [of the 1967 War] and
went to the shattered bridge [that connected Jordan’s East and West Banks] to say goodbye to a
part of his homeland, very dear to his heart, which was lost forever.”19 When the world around
him verged on the absurd, he “stopped writing poetry and started carefully reading history,
looking for possible solutions or interpretations that might help him face what he saw as a dark
and gloomy future.”20 During this period, he wrote “You as of Today” in an attempt to come to
terms with the realities taking place in his private and public life. His journey back into history
enriched his writing, providing an added depth and dimension. He skillfully wove symbols and
events rooted in Arab religious and literary traditions, historical references, and cultural heritage
into the narrative. Al-Sboul was eager to connect the past to the present in a continuum that he
hoped would establish positive trajectories for a brighter future.In addition to the novella’s rich
war content, al-Sboul tackled the forces that shaped the public sphere. He shared with the
readers the intimate dreams and fears of a young Jordanian Arab with a nagging urge to find his
great nation. With brutal honesty, vulnerability, and daring boldness, he exposes events and
emotions, shocking at the time but genuinely humane. His descriptions of daily life bravely and
artfully took on major issues such as migration, religion, tradition, family ties, gender relations,
sex, prostitution, and domestic violence. In a bold move, and in spite of his full awareness of
strong social taboos, censorship, and the volatile political atmosphere, he addressed political
corruption, lack of freedom, violence, oppression, and the absence of due process, without
concern for the price that he might have to pay.Al-Sboul was as bold in his writing style as he
was in the issues he addressed. His novella did not adhere to the structure of traditional novels
but followed a postmodernist approach. This makes it seem fragmented to some readers, but
this fragmentation in structure, as Muhammad Obaid Allah explains, was “conscious and
intentional” and “is not a reflection of the writer’s lack of skills or ignorance of the rules of
constructing a classical narrative.”21 As Ghalib Halasa writes, al-Sboul’s novella “reflects in its
structure the fragmentation in an integrated novel: short successive images, not linked by time,
place, or a single event . . . connected through recalls that subject the images and the feelings of
the moment to this recall process.”22 This structure allowed the author to freely dismantle,
analyze, and reconstruct the world around him from within—as he experienced it.The creative
form of the novella, with its complex rhetoric, intertwined structure, and varied topics, became a
model for a new style of Arabic narrative.23 The threads of the chapters are carefully woven



together with small repeated hints that connect the narrative and produce a coherent whole. The
story is told by two narrators, with no clear distinction between them. The first narrator is the
protagonist named Arabi Ibn Arabi, which literally translates to “an Arab and a son of an Arab.”
The second narrator is also an Arab, whose voice is allowed to arbitrarily interject, explain, and
add to the narrative. The protagonist and the second narrator have a common understanding
and a common destiny as closely tied as the destiny and worries of an Arab and his nation.In the
beginning of the novella, al-Sboul describes the protagonist’s world. Through culturally rich
scenes, the characters of the father, the mother, the comrade, and the hero brother turned petty
thief and the world they operate in evolve. Arabi gradually reveals the rest of the world he lives in,
with its complexity, including his personal struggle and sexual frustration as a male Arab youth in
a culture with conflicting treatment of freedom and control, torn between tradition and Western
ideologies. Slowly, the protagonist’s commitment to his nation and his awareness of the nature of
politics and social realities take shape. The private and the public intertwine, and events expose
the triviality and lack of true leadership among the political elite and highlight the impact of it all
on the young protagonist’s idealistic dream of establishing a great nation that he would be proud
to call his own.The novella projects the intense escalation of the protagonist’s personal and
political turmoil from failed relationships with the opposite sex—including the housekeeper, the
neighbor, and the prostitute—to his dysfunctional family and corrupt political leadership. The
narrative depicts the struggle for power and position among opposing forces that leave Arabi
and the other characters confused and lost. With that, the protagonist—like many in his
generation and the generations of Arab youth today—is aware of the intensity of the social and
political problems that plague his society and attempts to understand them, only to discover that
they are too complicated and absurd. As a result, everything in his world crumbles and spins out
of control. His feeling of crisis deepens. He returns to his old neighborhood looking for safety in
the familiar. Desperate, he observes the escalating conflict between religion and politics as they
occupy the public sphere and watch them destroy his world. He endures censorship and political
oppression and watches his brother’s greed destroy their small family, adding to his despair,
alienation, and inner turmoil.The two final chapters describe the 1967 War and the impact of the
defeat—a nation drowned in confusion and sorrow, citizens frightened and desperate. The
protagonist and the narrator analyze and explain events, sharing perspectives, feelings, and
inner thoughts. This renders al-Sboul’s novella not only a literary work but also a record of a
nation that found itself engulfed in a moment out of the “Dark Ages.”Despite the overall success
and popularity of the novella, al-Sboul remained humble. He never boasted about its success
and was even shy when sharing it with others. He considered the process of writing it to have
been a serious journey that changed his life. Explaining through the protagonist his motive to
write, he said, “I write it because it bothers me.”
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J J, “Must read.. A beautiful tragedy, with a comprehensive translation. The gritty side of a proper
society, that lets you know that we are all people and all capable of suffering and sin. As
scandalous as "50 shades of grey" and as tragic as "All quite on the Western Front. I read it 3
times and got something new every time.”

The book has a rating of  5 out of 2.1. 2 people have provided feedback.
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